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Music Theory III Final Exam - Dr. Feezell - Written Portion

Section I. Harmonic analysis. 27 points. — /
1. Do a harmonic analysis of measures 1-8 (ONLY) of the attached example.
2. Circle and label ALL NCT's by type. Be as specific as possible in your labeling.
3. Label cadences ONLY where indicated.
4. Label any 6/4 chords as one of the types discussed in class.

Section II. Modulation examples. 3 points each, 9 points total. — >
On the attached sheet, label each of the three modulation examples as one of the types discussed in class.

Section III. Short answer. 4 points total. —(>
What is the dlfference between modulatlon and ehange of mode‘?

Section IV. Harmonic progression. 5 points total. —)
Circle any progressions below which are considered unusual as Baroque harmonic progressions.
In other words, circle any progressions that don't conform to the diagrams studied in class.
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Section V. Jazz chords. 3 points each, 15 points total. — coprtad L S
1. BELOW each scale/mode, label it by name (ex: "C lonlan") e Y

2. ABOVE each scalehnode, write an appropriate chord symbol.
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Section VI. Composition in 4-part chorale style. 20 points. -1
Complete the following short composition in the four-part chorale style we have studied.

1. Label the key.

2. BENEATH the figured bass, include a roman numeral analysis WITH INVERSIONS.
3. Add soprano, alto, and tenor parts.
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Smaller Structural Units Test

Instructions: Please diagram AND label the form of each music example listed below. Diagram only the measures
indicated. Include the anacrusis (i.e., “pick-up” notes) if appropriate. Each example will be worth 10 points.
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